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Cambridge Music Manuscripts, 900-1700
Cambridge University Press This volume marks the exhibition 'Cambridge Music Manuscripts, 900-1700', mounted in the Fitzwilliam Museum in 1982. It draws together ﬁfty-three manuscripts of polyphony and monophony from the college and university libraries of Cambridge, all selected for their
textual and historical importance. A full technical description of each source is followed by a critical appraisal, and in most cases at least one illustration is provided. Many of these manuscripts have never been adequately described in print, and this book will be a valuable work of reference for
musicologists, historians and paleographers. Its plates will also provide a varied selection of transcription exercises for students of notation.

Cambridge Music Manuscripts, 900-1700
Cambridge University Press This volume marks the exhibition 'Cambridge Music Manuscripts, 900-1700', mounted in the Fitzwilliam Museum in 1982. It draws together ﬁfty-three manuscripts of polyphony and monophony from the college and university libraries of Cambridge, all selected for their
textual and historical importance. A full technical description of each source is followed by a critical appraisal, and in most cases at least one illustration is provided. Many of these manuscripts have never been adequately described in print, and this book will be a valuable work of reference for
musicologists, historians and paleographers. Its plates will also provide a varied selection of transcription exercises for students of notation.

Cambridge Music Manuscripts 900-1700
An Exhibition Held at the Fitzwilliam Museum Cambridge, Adeane Gallery, 13 July-30 August 1982
The Later Cambridge Songs
An English Song Collection of the Twelfth Century
This is an edition of Cambridge, University Library, MS Ff. I 17(1), a manuscript of 35 non-liturgical songs in Latin of English provenance dating from the 12th century. Apart from an edition in German and an edition published in Ottawa in 1989, the manuscript has not been widely studied. In this edition
the late Professor Stevens challenges the assumption that everything of real cultural interest was happening on the continent, to be only palely imitated in "insular" Britain. A facsimile of the original manuscript is also included.

Six Renaissance Men and Women
Innovation, Biography and Cultural Creativity in Tudor England, C.1450-1560
Ashgate Publishing, Ltd. In this innovative study, Elisabeth Salter reconstructs the lives of six men and women of the early Renaissance and leads us on a quest to reconstruct their lost cultural worlds.The six men and women are all ﬁgures from the margins of the royal courts during the reigns of Henry
VII and Henry VIII. This book will appeal to historians of the late-medieval period and the Renaissance, and will serve as an exemplary model to scholars of biographical reconstruction.

Purcell Manuscripts
The Principal Musical Sources
Cambridge University Press Major reference tool providing in-depth analysis of Purcell manuscript sources.

Medieval English Manuscripts and Literary Forms
University of Pennsylvania Press In Medieval English Manuscripts and Literary Forms, Jessica Brantley oﬀers an innovative introduction to manuscript culture that uses the artifacts themselves to open some of the most vital theoretical questions in medieval literary studies. With nearly 200 illustrations,
many of them in color, the book oﬀers both a broad survey of the physical forms and cultural histories of manuscripts and a dozen case studies of particularly signiﬁcant literary witnesses, including the Beowulf manuscript, the St. Albans Psalter, the Ellesmere manuscript of the Canterbury Tales, and
The Book of Margery Kempe. Practical discussions of parchment, scripts, decoration, illustration, and bindings mix with consideration of such conceptual categories as ownership, authorship, language, miscellaneity, geography, writing, editing, mediation, illustration, and performance—as well as of the
status of the literary itself. Each case study includes an essay orienting the reader to particularly productive categories of analysis and a selected bibliography for further research. Because a high-quality digital surrogate exists for each of the selected manuscripts, fully and freely available online,
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readers can gain access to the artifacts in their entirety, enabling further individual exploration and facilitating the book’s classroom use. Medieval English Manuscripts and Literary Forms aims to inspire a broad group of readers with some of the excitement of literary manuscript studies in the twentyﬁrst century. The interpretative frameworks surrounding each object will assist everyone in thinking through the implications of manuscript culture more generally, not only for the deeper study of the literature of the Middle Ages, but also for a better understanding of book cultures of any era, including
our own.

Music and Instruments of the Elizabethan Age
The Eglantine Table
Boydell & Brewer Uses the rare depictions of musical instruments and musical sources found on the Eglantine Table to understand the musical life of the Elizabethan age and its connection to aspects of culture now treated as separate disciplines ofhistorical study.

Henry V
The Conscience of a King
Yale University Press Chapter 7 LAST WILL AND LEGACY -- CONCLUSION -- appendix -- bibliography -- illustration credits -- index

Thomas Tallis
Routledge John Harley’s Thomas Tallis is the ﬁrst full-length book to deal comprehensively with the composer’s life and works. Tallis entered the Chapel Royal in the middle of a long life, and remained there for over 40 years. During a colourful period of English history he famously served King Henry VIII
and the three of Henry’s children who followed him to the throne. His importance for English music during the second half of the sixteenth century is equalled only by that of his pupil, colleague and friend William Byrd. In a series of chronological chapters, Harley describes Tallis’s career before and after
he entered the Chapel. The fully considered biography is placed in the context of larger political and cultural changes of the period. Each monarch’s reign is treated with an examination of the ways in which Tallis met its particular musical needs. Consideration is given to all of Tallis’s surviving
compositions, including those probably intended for patrons and amateurs beyond the court, and attention is paid to the context within which they were written. Tallis emerges as a composer whose music displays his special ability in setting words and creating ingenious musical patterns. A table places
most of Tallis’s compositions in a broad chronological order.

The Cambridge History of the Book in Britain
Cambridge University Press The history of the book from 1400 to 1557: the transition from manuscripts to printed books.

Poetry and Music in Seventeenth-Century England
Cambridge University Press An exploration of the relationship between poetry and music in the seventeenth century.

Catalogue of the Pepys Library at Magdalene College, Cambridge
Boydell & Brewer

Sir Philip Sidney and the Circulation of Manuscripts, 1558-1640
Clarendon Press This is the ﬁrst modern study of the production and circulation of manuscripts during the English Renaissance. H.R. Woudhuysen examines the relationship between manuscript and print, looks at people who lived by their pens, and surveys authorial and scribal manuscripts, paying
particular attention to the copying of verse, plays, and scholarly works by hand. It investigates the professional production of manuscripts for sale by scribes such as Ralph Crane and Richard Robinson. The second part of the book examines Sir Philip Sydney's works in the context of Woudhuysen's
research, discussing all Sidney's important manuscripts, and seeking to assess his part in the circulation of his works and his role in the promotion of a scribal culture. A detailed examination of the manuscripts and early prints of his poems, his Arcadias, and of Astrophil and Stella shed new light on their
composition, evolution, and dissemination, as well as on Sidney's friends and admirers.

The Trombone
Yale University Press This is the ﬁrst comprehensive study of the trombone in English. It covers the instrument, its repertoire, the way it has been played, and the social, cultural, and aesthetic contexts within which it has developed. The book explores the origins of the instrument, its invention in the
ﬁfteenth century, and its story up to modern times, also revealing hidden aspects of the trombone in diﬀerent eras and countries. The book looks not only at the trombone within classical music but also at its place in jazz, popular music, popular religion, and light music. Trevor Herbert examines each
century of the trombone's development and details the fundamental impact of jazz on the modern trombone. By the late twentieth century, he shows, jazz techniques had ﬁltered into the performance idioms of almost all styles of music and transformed ideas about virtuosity and lyricism in trombone
playing.

The Divine Oﬃce in the Latin Middle Ages
Methodology and Source Studies, Regional Developments, Hagiography : Written in Honor of Professor Ruth Steiner
Oxford University Press on Demand The Divine Oﬃce, or the cycle of daily worship services other than the Mass, constitutes a body of liturgical texts and music for medieval studies. This is a collection of spiritual works that is central to the culture of the Middle Ages.
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Cataloguing Discrepancies
The Printed York Breviary of 1493
University of Toronto Press Cataloguing Discrepancies reviews the description and cataloguing, from the early eighteenth century to the present day, of an early English Breviary, printed in 1493. With a critical eye, Andrew Hughes summarizes the work that has been done on this liturgical book, of which
two complete copies and a number of fragments are extant. How these copies have been described - and more importantly how these accounts diﬀer - is a central question of this volume. Based on the discrepancies and errors in the existing catalogues of medieval liturgical books, many of which repeat
erroneous information for generations, the authors illustrate the defects, problems, and opportunities encountered when technologies of the ﬁfteenth and the twenty-ﬁrst centuries converge. Not only questioning existing bibliographical practices, Cataloguing Discrepancies suggests practical means for
improvements to the future description of early printed books of this kind.

Antonio Gardano, Venetian Music Printer, 1538-1569
A Descriptive Bibliography and Historical Study, 1550-1559
Routledge First published in 1998. Routledge is an imprint of Taylor & Francis, an informa company.

Hymns and Hymnody: Historical and Theological Introductions, Volume 1
BoD – Books on Demand Hymns and the music the church sings are tangible means of expressing worship. And while worship is one of, if not the, central functions of the church along with mission, service, education, justice, and compassion, and occupies a prime focus of our churches, a renewed sense
of awareness to our theological presuppositions and cultural cues must be maintained to ensure a proper focus in worship. Hymns and Hymnody: Historical and Theological Introductions is an introductory textbook in three volumes describing the most inﬂuential hymnists, liturgists, and musical
movements of the church. This academically grounded resource evaluates both the historical and theological perspectives of the major hymnists and composers that have impacted the church over the course of twenty centuries. Volume 1 explores the early church and concludes with the Renaissance
era hymnists. Each chapter contains ﬁve elements: historical background, theological perspectives communicated in their hymns/compositions, contribution to liturgy and worship, notable hymns, and bibliography. The missions of Hymns and Hymnody are to provide biographical data on inﬂuential
hymn writers for students and interested laypeople, and to provide a theological analysis of what the cited composers have communicated in the theology of their hymns. It is vital for those involved in leading the worship of the church to recognize that what they communicate is in fact theology. This
latter aspect is missing in accessible formats for the current literature.

A History of Music at Christ Church Cathedral, Dublin
Boydell Press Christ Church cathedral is an Anglican cathedral in a catholic country. Musical and archival sources (the most extensive for any Irish cathedral) provide a unique perspective on the history of music in Ireland.

English Choral Practice, 1400-1650
Cambridge University Press These nine essays consider for the ﬁrst time the day-to-day performing practice of English composers of choral music of the period 1440-1650.

Songbook
How Lyrics Became Poetry in Medieval Europe
University of Chicago Press How medieval songbooks were composed in collaboration with the community—and across languages and societies: “Eloquent…clearly argued.”—Times Literary Supplement Today we usually think of a book of poems as composed by a poet, rather than assembled or
adapted by a network of poets and readers. But the earliest European vernacular poetries challenge these assumptions. Medieval songbooks remind us how lyric poetry was once communally produced and received—a collaboration of artists, performers, live audiences, and readers stretching across
languages and societies. The only comparative study of its kind, Songbook treats what poetry was before the emergence of the modern category poetry: that is, how vernacular songbooks of the thirteenth to ﬁfteenth centuries shaped our modern understanding of poetry by establishing expectations of
what is a poem, what is a poet, and what is lyric poetry itself. Marisa Galvez analyzes the seminal songbooks representing the vernacular traditions of Occitan, Middle High German, and Castilian, and tracks the process by which the songbook emerged from the original performance contexts of oral
publication, into a medium for preservation, and, ﬁnally, into an established literary object. Galvez reveals that songbooks—in ways that resonate with our modern practice of curated archives and playlists—contain lyric, music, images, and other nonlyric texts selected and ordered to reﬂect the local
values and preferences of their readers. At a time when medievalists are reassessing the historical foundations of their ﬁeld and especially the national literary canons established in the nineteenth century, a new examination of the songbook’s role in several vernacular traditions is more relevant than
ever.

Composers at Work
The Craft of Musical Composition 1450-1600
Oxford University Press How did Renaissance composers write their music? In this revolutionary look at a subject that has fascinated scholars for years, musicologist Jessie Ann Owens oﬀers new and striking evidence that contrary to accepted theory, sixteenth-century composers did not use scores to
compose--even to write complex vocal polyphony. Drawing on sources that include contemporary theoretical treatises, documents and letters, iconographical evidence, actual fragments of composing slates, and numerous sketches, drafts, and corrected autograph manuscripts, Owens carefully
reconstructs the step-by-step process by which composers between 1450 and 1600 composed their music. The manuscript evidence--autographs of more than thirty composers--shows the stages of work on a wide variety of music--instrumental and vocal, sacred and secular--from across most of
Renaissance Europe. Her research demonstrates that instead of working in full score, Renaissance composers fashioned the music in parts, often working with brief segments, according to a linear conception. The importance of this discovery on editorial interpretation and on performance cannot be
overstated. The book opens with a broad picture of what has been known about Renaissance composition. From there, Owens examines the teaching of composition and the ways in which musicians and composers both read and wrote music. She also considers evidence for composition that occurred
independent of writing, such as composing "in the mind" or composing with instruments. In chapters on the manuscript evidence, she establishes a typology both of the sources themselves and of their contents (sketches, drafts, fair copies). She concludes with case studies detailing the working
methods of Francesco Corteccia, Henricus Isaac, Cipriano de Rore, and Giovanni Pierluigi da Palestrina. This book will change the way we analyze and understand early music. Clear, provocative, and painstakingly researched, Composers at Work: The Craft of Musical Composition 1450-1600 makes
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essential reading for scholars of Renaissance music as well as those working in related ﬁelds such as sketch studies and music theory.

Deﬁning Strains
The Musical Life of Scots in the Seventeenth Century
Peter Lang This volume aims to ﬁll a historical gap in the recent coverage of musical life in Scotland. The seventeenth century in Scotland, as in Europe, was one of religious controversy and civil strife. The period has thus been neglected by music historians in comparison with the centuries before and
after it. But despite loss of royal patronage after 1603 Scots still made their impact as composers and preservers of their musical language. It was in this century that a distinctive Scots melodic idiom crystallised, as those 'deﬁning strains' laid the basis for the ﬂowering of song, both Highland and
Lowland, a century later. At this time Scots also took a lively interest in the music of England, Ireland, France and Italy, as is evident in the music manuscripts of the period. This volume is the result of new research into such key ﬁgures as the composers Tobias Hume, William Kinloch, Patrick
MacCrimmon, and the Aberdeen publisher John Forbes; it looks at the important manuscripts, including those of the classical bagpipe, harp, lute and keyboard repertoire as well as imported French and Italian music; it deals with burgh and ceremonial music, secular songs and their texts, and the psalmsinging that dominated public life. The essays are newly written from a range of specialties, including those of manuscript source analysis, text and music relationships, social contexts, and performance practice.

Materialities
Books, Readers, and the Chanson in Sixteenth-century Europe
New Cultural History of Music 'Materialities' is a cultural history of song on the page. Concentrating on print in the early modern period, it approaches its topic via the French chanson, arguably the most broadly disseminated genre of polyphony in the sixteenth century. 'Materialities' is as much about
how to study print culturally as it is about 'the music itself'. In this way it aligns with histories of the book by scholars such as Roger Chartier, adding a musical perspective to studies of print culture.

Western Illuminated Manuscripts
A Catalogue of the Collection in Cambridge University Library
Cambridge University Press Cambridge University Library's collection of illuminated manuscripts is of international signiﬁcance. It originates in the medieval university and stands alongside the holdings of the colleges and the Fitzwilliam Museum. The University Library contains major European examples
of medieval illumination from the ninth to the sixteenth centuries, with acknowledged masterpieces of Romanesque, Gothic and Renaissance book art, as well as illuminated literary texts, including the ﬁrst complete Chaucer manuscript. This catalogue provides scholars and researchers easy access to
the University Library's illuminated manuscripts, evaluating the importance of many of them for the very ﬁrst time. It contains descriptions of famous manuscripts, for example the Life of Edward the Confessor attributed to Matthew Paris, as well as hundreds of lesser-known items. Beautifully illustrated
throughout, the catalogue contains descriptions of individual manuscripts with up-to-date assessments of their style, origins and importance, together with bibliographical references.

Early Music History: Volume 19
Studies in Medieval and Early Modern Music
Cambridge University Press Covers music from the early Middle Ages to the end of the seventeenth century.

Words and Music in the Middle Ages
Song, Narrative, Dance and Drama, 1050-1350
CUP Archive This book examines the relation of words and music in England and France during the three centuries following the Norman Conquest. The basic material of the study includes the chansons of the troubadours and trouvères and the varied Latin songs of the period. In addition to these 'lyric'
forms, the author discusses the relations of music and poetry in dance-song, in narrative and in the ecclesiastical drama. Professor Stevens examines the ready-made, often unconscious, and misleading assumptions we bring to the study and performance of early music. In particular he aﬃrms the
importance of Number, in more than one sense, as a clue to the 'aesthetic' of the greater part of repertoire, to the relation of words and melody. and to the baﬄing problem of their rhythmic interpretation. This is the ﬁrst wide-ranging study of words and music in this period in any language. It will be
essential reading for scholars of the music and the literature of medieval Europe and will provide a basic and comprehensive introduction to the repertoire for students.

The Cambridge History of the Book in Britain
Cambridge University Press 26 expert contributions to this volumes discuss the manuscript book from a variety of angles: as physical object (manufacture, format, writing, and decoration), its purpose and readership, and as a vehicle for particular types of text (history, sermons, medical treatises, law
and administration, music).

Early Music History
Studies in Medieval and Early Modern Music
Cambridge University Press Early Music History is devoted to the study of music from the early Middle Ages to the end of the seventeenth century. It demands the highest standards of scholarship from its contributors, all of whom are leading academics in their ﬁelds. It gives preference to studies
pursuing interdisciplinary approaches and to those developing novel methodological ideas. The scope is exceptionally broad and includes manuscript studies, textual criticism, iconography, studies of the relationship between words and music and the relationship between music and society. Articles in
volume four include: Toledo, Rome and the legacy of Gaul; Classical tragedy in the history of early opera in Rome; and Reading and singing: on the genesis of occidental music-writing.
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Thomas Middleton and Early Modern Textual Culture
A Companion to the Collected Works
Oxford University Press Thomas Middleton and Early Modern Textual Culture is a comprehensive companion to The Collected Works of Thomas Middleton, providing detailed introductions to and full editorial apparatus for the works themselves as well as a wealth of information about Middleton's
historical and literary context.

Musical Creativity in Restoration England
Cambridge University Press Rebecca Herissone's study is the ﬁrst comprehensive investigation of approaches to creating music in late seventeenth-century England. Her methodology challenges pre-conceptions about what it meant to be a composer in the period and goes on to raise broader questions
about the interpretation of early modern notation.

A Companion to Guillaume de Machaut
BRILL This collection provides a comprehensive reading of Machaut’s literary and musical corpus that privileges his engagement with contemporary political, ethical, and aesthetic concerns of late medieval culture as well as his reception by artists and thinkers, medieval and modern.

Inward Purity and Outward Splendour
Death and Remembrance in the Deanery of Dunwich, Suﬀolk, 1370-1547
Boydell & Brewer A record of material and spiritual gifts to churches, compiled from 3000 wills made over 180 years.

A Cosmos of Desire
The Medieval Latin Erotic Lyric in English Manuscripts
University of Michigan Press A groundbreaking illumination of the creation and reception of extant erotic poetry written in Latin during the Middle Ages

Purcell Studies
Cambridge University Press Essays commemorating the 1995 tercentenary of Purcell's death, representing the best research.

Essays on the History of English Music in Honour of John Caldwell
Sources, Style, Performance, Historiography
Boydell & Brewer No description available.

Guillaume de Machaut
A Guide to Research
Routledge First published in 1996. Routledge is an imprint of Taylor & Francis, an informa company.

The Culture of Medieval English Monasticism
Boydell Press No description available.

Court Festivals of the European Renaissance
Art, Politics and Performance
Taylor & Francis Festival culture is an area which has attracted increasing interest in the ﬁeld of Renaissance studies in recent years. In part the outcome of scholars' focus on the place of the city in the establishment and dissemination of common culture, the attention paid to festivals also arises from
the interdisciplinary nature of the topic, which reaches across the usual demarcation lines between disciplines such as cultural, political and economic history, literature, and the visual and performing arts. The scholars contributing to this volume include representatives from all these disciplines. Their
essays explore common themes in festival culture across Renaissance Europe, including the use of festival in political self-fashioning and the construction of a national self-image. Moreover, in their detailed examination of particular types of festival, they challenge generalizations and demonstrate the

5

5

6

degree to which these events were inﬂuenced the personality of the prince, the sources of funding for the ceremony, and the role of festival managers. Usually perceived as binding forces promoting social cohesion, festivals held the potential for discord, as some of the essays here reveal. Examining a
wide range of festivals including coronations, triumphal entries, funerals and courtly spectacles, this volume provides a more inclusive understanding than hitherto of festivals and their role in European Renaissance culture.
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