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KEY=YOU - SELINA RICHARD
The Digital Dialectic New Essays on New Media MIT Press The Digital Dialectic is an interdisciplinary jam session about our visual andintellectual cultures as the computer recodes technologies,
media, and art forms. Unlike purelyacademic texts on new media, the book includes contributions by scholars, artists, andentrepreneurs, who combine theoretical investigations with hands-on analysis of
the possibilities(and limitations) of new technology. The key concept is the digital dialectic: a method to groundthe insights of theory in the constraints of practice. The essays move beyond journalistic
reportageand hype into serious but accessible discussion of new technologies, new media, and new culturalforms. A History of Experimental Film and Video Bloomsbury Publishing Avant-garde ﬁlm is
almost indeﬁnable. It is in a constant state of change and redeﬁnition. In his highly-acclaimed history of experimental ﬁlm, A.L. Rees tracks the movement of the ﬁlm avant-garde between the cinema and
modern art (with its postmodern coda). But he also reconstitutes the ﬁlm avant-garde as an independent form of art practice with its own internal logic and aesthetic discourse. In this revised and updated
edition, Rees introduces experimental ﬁlm and video to new readers interested in the wider cinema, as well as oﬀering a guide to enthusiasts of avant-garde ﬁlm and new media arts. Ranging from
Cézanne and Dada, via Cocteau, Brakhage and Le Grice, to the new wave of British ﬁlm and video artists from the 1990s to the present day, this expansive study situates avant-garde ﬁlm between the
cinema and the gallery, with many links to sonic as well as visual arts. The new edition includes a review of current scholarship in avant-garde ﬁlm history and includes updated reading and viewing lists. It
also features a new introduction and concluding chapter, which assess the rise of video projection in the gallery since the millennium, and describe new work by the latest generation of experimental ﬁlmmakers. The new edition is richly illustrated with images of the art works discussed. Dada and Surrealist Film MIT Press This groundbreaking collection of thirteen original essays analyzes connections
between ﬁlm and two highly inﬂuential twentieth-century movements. Hard Landing The Epic Contest for Power and Proﬁts That Plunged the Airlines into Chaos Currency In this updated
paperback edition of a "rich, readable, and authoritative" Fortune) book, Wall Street Journal reporter Petzinger tells the dramatic story of how a dozen men, including Robert Crandall of American Airlines,
Frank Borman of Eastern, and Richard Ferris of United, battled for control of the world's airlines. Grandma Baba's Dream Mountain! Tuttle Pub Grandma Baba and all her animal friends build their very
own mountain! Grandma Baba's Big Clean-up! Tuttle Pub "Grandma Baba wants her pets to tidy up. But the way they do angers their animal friends and leads to a big mud and water ﬁght. The animals
are astonished when Grandma Baba wants to join in"--Jacket ﬂap. Grandma Baba's Sunny Spring! 4月だというのに雪が降るある日。そとでお昼ねしたいばばばあちゃんは、春を呼ぶための楽しいアイデアを思いつきます。森の仲間とかみなりさんも参加して、みんなで暖かい季節を呼ぶこ
とができるのでしょうか。大人気のばばばあちゃんシリーズ英語版、第2作。 Phantasieblume C4rd In collaboration with AEN, Phantasieblume is the ﬁrst in C4RD's Documents for Recent Drawing Monograph Series, devoted to Nick Fox's
highly charged and aesthetic practice. His seductive drawings, mirrored paintings and craft objects reveal an intoxicating blend of graphic sexual imagery and Victorian Floriography, creating elusive
narratives and unsustainable utopias. Playfully inverting and personalising these subcultural and decorative languages, Fox fuses a symbolic role to themes of desire, longing and loss. Edited by Andrew
Hewish, it features essays by various specialists including internationally renowned cultural commentator Philip Auslander. 'In Fox's work, the oscillation between self-abandon and control turns in favour of
control without ever negating the erotic potential of his imagery. The possibility of self-abandonment is always implicit as the dialectical opposite of self-control, and this tension makes the work seductive.'
(Philip Auslander's essay: 21st Century Dandy) Extensively illustrated, this survey features works made between 2005 and 2010 including the series Phantasieblume and was published following the
touring exhibition at Centre for Recent Drawing, London (2009), Vane, Newcastle (2010) and Ha gamle prestegard, Norway (2011). Grandma Baba Wants Sunshine! みんなで遊びにでたいのに、雨が降り続く毎日。ばばばあちゃんは
雲の上のあめふらしさんに、すこし休んでくれるように言ったのですが...。 The Royal College of Art 150 Years of Art and Design Murach's Android Programming (2nd Edition) Mike Murach & Associates This book teaches
anyone with a basic understanding of Java how to develop Android apps at a professional level, using Android Studio. To start, it shows how to use Android Studio to code, test, and debug a Tip Calculator
app for a smartphone or tablet. Then, it expands upon this app to show must-have Android skills such as working with layouts, widgets, events, themes, styles, menus, preferences, and fragments. Next,
this book presents two more apps that illustrate Android skills you'll use every day, such as working with threads, ﬁles, adapters, intents, services, notiﬁcations, broadcast receivers, SQLite databases,
content providers, and app widgets. Finally, this book presents an app that uses the Google Maps API and shows you how to submit your ﬁnished apps to the Google Play store. The real-world apps let you
see how the skills you're learning work together, and they illustrate how and when you'd use each skill. Unspooling Artists & Cinema Cornerhouse Publications This catalogue explores how international
contemporary artists are deploying text, image, sound, chemistry, light, personal archives, gesture and spoken word to prompt reﬂection on past, present and potential forms of cinema. A wide range of
media is showcased. Continuous Project Altered Daily The Writings of Robert Morris Mit Press Robert Morris is best known for his signiﬁcant contributions to minimalist sculpture and antiform art,
as well as for a number of widely inﬂuential theoretical writings on art. Illustrated throughout, this collection of his seminal essays from the 1960s to the 1980s addresses wide-ranging intellectual and
philosophical problems of sculpture, raising issues of materiality, size and shape, anti-illusionism, and perceptual conditions. The essays: - Notes on Sculpture (Parts 1-4). - Anti Form. - Some Notes on the
Phenomenology of Making: The Search for the Motivated. - The Art of Existence. - Three Extra-Visual Artists: Works in Process. - Some Splashes in the Ebb Tide. - Aligned with Nazca. - The Present Terms of
Space. - Notes on Art as/and Land Reclamation. - American Quartet. - Three Folds in the Fabric and Four Autobiographical Asides as Allegories (or Interruptions). - Robert Morris Replies to Roger Denson (Or
Is That a Mouse in My Paragon?) An OCTOBER book The Moment of Cubism And Other Essays George Weidenfeld & Nicholson Grandma Baba's Birthday Party! ある日、おなかをかかえて帰ってきたばばばあちゃん。ばばばあちゃ
んが病気だと思った森の仲間はたくさんのお見舞いをもって、おうちをおとずれますが...。大人気のばばばあちゃんシリーズ、第4作。 Aleana Egan At Intervals, While Turning This is an artist's book that accompanies Aleana Egan's solo exhibition at the
Drawing Room, London, in 2011. The Institutions of Art U of Nebraska Press Art has been an umbrella term for poetry; music, dance, sculpture painting, and architecture since the end of the eighteenth
century, when the bourgeoisie were establishing their hegemony over culture and politics in Germany, labor was becoming more clearly divided, and religion was losing its unifying force. Art became a
broad and separate entity as the expectations and experience of it changed. The Institutions of Art concentrates on German and French literature in illustrating the formation of aesthetic autonomy and
the divergence between high and popular culture. Peter B_rger builds on his earlier Theory of the Avant-Garde (1984), pushing further into key theoretical questions about art and society. Christa B_rger
extends the critique to the history of the novel, focusing on Goethe and Kleist. Looking backward to feudalism and forward to our century, the authors show how the function of art has changed along with
the criteria for its production and evaluation. Minjung Kim Minjung Kim's work is a projection of the imaginary and the imagination. It is a rogue wave made up of energy-charged reﬁnement that swells
up in an unspeakable progression; it is a dizzying poem that is at the same time solid – a poem that describes the universe and the soul. Kim is a lyrical and mysterious artist who works with the eﬀects of
sublimation and the tangible results of a work that contains experience, sentiment and life. There cohabits in the creations of the Korean artist the transversality of Western art and the boundless magic of
Eastern transcendence, spirituality and laicism, a patience inbred with the biological structure inherent to her being an artist with intelligence at the service of a creation that is a total sign. Her
reminiscences, unknowingly, come from an atavistic past, a personal trace made up of symbols that retrace, through their position, the temporal past by bringing it back on the clear track of her current
individual form.' - Martina Cavallarin Cubism and Futurism Spiritual Machines and the Cinematic Eﬀect Wilfrid Laurier Univ. Press Cubism and futurism were closely related movements that vied
with each other in the economy of renown. Perception, dynamism, and the dynamism of perception—these were the issues that passed back and forth between the two. Cubism and Futurism: Spiritual
Machines and the Cinematic Eﬀect shows how movement became, in the traditional visual arts, a central factor with the advent of the cinema: gone were the days when an artwork strived merely to lift
experience out the realm of change and ﬂow. The cinema at this time was understood as an electric art, akin to X-rays, coloured light, and sonic energy. In this book, celebrated ﬁlmmaker and author
Bruce Elder connects the dynamism that the cinema made an essential feature of the new artwork to the new science of electromagnetism. Cubism is a movement on the cusp of the transition from the
Cartesian world of standardized Cartesian coordinates and interchangeable machine parts to a Galvanic world of continuities and ﬂows. In contrast, futurism embraced completely the emerging
electromagnetic view of reality. Cubism and Futurism examines the similarity and diﬀerences between the two movements’ engagement with the new science of energy and shows that the notion of
energy made central to the new artwork by the cinema assumed a spiritual dimension, as the cinema itself came to be seen as a pneumatic machine. Exhibiting the New Art 'Op Losse Schroeven'
and 'When Attitudes Become Form' 1969 Walther Konig The 'new art' of the late 1960s was shown in two landmark exhibitions in 1969: Op Losse Schroeven and When Attitudes Become Form. This
book reveals how each brought together Arte Povera, Anti-Form, Conceptual and Land art, whilst challenging such categories and introducing innovative curatorial approaches. Christian Rattemeyer oﬀers
a rich comparative analysis of the two exhibitions, exploring the related but diﬀering approaches of the two curators – Wim Beeren and Harald Szeemann – in two distinct institutional settings: the Stedelijk
Museum in Amsterdam and the Kunsthalle Bern. Numerous installation photographs enable a virtual 'walk through' of each exhibition, while meticulous chronologies detail the negotiations that shaped
them. Crucial texts from the time are complemented by new research and fascinating recent interviews with participating artists. Included are interviews with Marinus Boezem, Jan Dibbets, Ger van Elk,
Piero Gilardi and Richard Serra. This book is Volume 1 in the Exhibition Histories series, which investigates shows that have shaped the way contemporary art is experienced, made and discussed. Have
You Ever Really Looked at the Sun? Catalog of an exhibition held May 1, 2010-Aug. 14, 2010 at Haunch of Venison in London. Loud Flash British Punk on Paper More than any movement before or
since, Punk was deﬁned by the poster. Excluded from TV and daytime radio, struggling to be heard in the mainstream press, posters provided an eﬀective - and virtually free - means for bands to reach the
public. LOUD FLASH is a unique exhibition of posters curated by the artist and designer Toby Mott. His collection, which also incorporates fanzines, ﬂyers and other ephemera, delivers a gripping snapshot
of the Britain of that time, a country rife with divisions which was slowly awakening to the reality of its reduced status in the post-war world. As well as iconic works by Jamie Reid (for the Sex Pistols) and
Linder Sterling (for the Buzzcocks), the exhibition features a wealth of material produced by anonymous artists of the era and so oﬀers a complete survey of the punk aesthetic. It also includes political
material. The rise of the National Front is charted through its incendiary propaganda, while the posters advertising 'Rock Against Racism' events show how this was opposed and how the designers adopted
punk as stark graphical styles to entice young supporters. Alongside this, Mott, who has collected more than 1000 punk-related artefacts over a period of 30 years, has also included patriotic memorabilia
from the Queen's Silver Jubilee, which collided with the height of the punk explosion in 1977. Published on the occasion of the exhibition LOUD FLASH: British Punk on Paper at Haunch of Venison, London,
24 September - 30 October 2010. Witch Hunt Delaine Le Bas's recent project Witch Hunt has been shown in various conﬁgurations and lamentations through 2010 - 2011, and to coincide with its
presentation at Campbell Works, Chapter Arts in Cardif has co-published a new catalogue with documentation from the four installations.This 25 page publication features texts by Hannah Firth, Jo
Bushnell, Angela Kingston, Delaine Le Bas, Damien James Le bas, and full colour plates showing the installations of Which Hunt at Chapter Arts, Cardiﬀ, Aspex Gallery, Porstmouth, Campbell Works, london
and Context, Derry.Delaine Le Bas (b.1965) is a British Artist from a Romany background and wife of artist Damian Le Bas. Walead Beshty: Natural Histories Jrp Ringier Kunstverlag Ag In-between time
has always been central to Walead Beshty's work, be it depopulated modernist housing developments that sit precariously between evacuation and demolition (Excursionist views), plants, weeds, and
vegetation contained within isolated highway medians (Island Flora), or abandoned shopping malls (American Passages).More recently, this engagement with the in-between has grown into a means of
production, making use of such mundane procedures as air travel or sending a package, activities that usually recede into the background of an artist's productive life.This second expanded reference
monograph, realised in close collaboration with the artist, presents a 10-year overview of Walead Beshty's approach to photographic and sculptural representation. Alongside are new commissioned essays
by Suzanne Hudson, Nicolas Bourriaud, as well as a conversation between Bob Nickas and Walead Beshty. Anthony Earnshaw The Imp of Surrealism Rgap (Research Group for Artists' Publications)
The maverick artist and writer Anthony Earnshaw (1924 - 2001) was an original and witty thinker in the latter half of the 20th century, and his northern working-class roots were turned on their head by his
discovery of surrealism and jazz in post-war 1940s England. His diverse output includes drawings, paintings, poetry, writing, comic strips and illustrated novels, letterforms, boxed assemblages, and some
late crayon drawings. Despite his wariness of the 'art maﬁa' it did not stop him exhibiting widely. This fully-illustrated publication, compiled and edited by Les Coleman, includes essays, commentaries, and
anecdotes from the artist's friends, critics, and professional associates, and provides the ﬁrst opportunity to examine the complexity of Earnshaw's contribution to art and literature, and so position his
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work within a broader intellectual and social context. No Place Like Home No Place Like Home was a unique arts project culminating in a publication, exhibition and sound installation at Cardiﬀ's city
centre homeless hostels, Tresillian House and The Huggard – which in 2011 will be demolished to make way for a brand new homeless facility. The project provided a means for the residents, staﬀ and
service users to examine and rationalise their relationship with the physical environment of these buildings before they are lost; and to provide a lasting testament to their vital function in relation to
Cardiﬀ's homeless over the last 20 years. The book and accompanying CD are the results of a summer long residency by photographic artist Faye Chamberlain; the insightful colour images of the
buildings' hidden life taken by staﬀ and service users, along with the work of sonic artist Chris Young. Young's haunting compositions are constructed entirely from recordings within the hostel walls, taking
us into an ever deeper and more emotional encounter with these buildings and their residents. Both provide the context for Faye Chamberlain's evocative series of black and white portraits of Cardiﬀ's
homeless. Notes on a Return This title examines ideas of memory, archive and the documentation of ephemeral practices and queries the reasons and conditions for remembering within the discourses
of institution and art history. Born After 1924 Artists: Ingo Gerken and invited artists: Matti Isan Blind, Madeleine Boschan, Rainer Ganahl, Antonia Low, Tim Noble & Sue Webster, Reto Pulfer and Gregor
Schneider. Castleﬁeld Gallery is proud to present BORN AFTER 1924, a project by German artist Ingo Gerken. Interpreting the contemporary legacy of the Merzbarn and Kurt Schwitters in the UK,
Castleﬁeld Gallery has invited Gerken to respond to Schwitters' Merz Magazine (issue 8/9) of 1924 called Nasci. The theme of the magazine, Nasci, meaning 'being born' or 'becoming', was co-edited with
Russian Constructivist artist El Lissitzky forging an alliance of Dadaist and Constructivist ideals and included reproductions and texts by Vladimir Tatlin, George Braque, Man Ray, Piet Mondrian, Kazimir
Malevich and Mies van der Rohe among others. Often referring to his work as 'activating' art-historical contexts, Gerken is interested in the porosity of imagined and real spaces, their construction,
ﬂexibility and weight. BORN AFTER 1924 will become a group show and a site-speciﬁc manifestation of Gerken's shifting and re-arranging of the contexts of Dada, Merz and the Nasci issue of 1924 itself. A
re-edited and updated version of the historic avant-garde magazine will be published to accompany the resulting group show. The exhibition will become a physical manifestation of Gerken's collages that
will include other invited artists, from the UK and Germany as 'articulations' or 'punctuations' of his own practice. The exhibition will transform the gallery and represent a condensation of Gerken's diverse
and playful art practice drawing on some of sensibilities of Schwitters' work. Bruno Aveillan Mnemo # Lux Kerber Verlag Bruno Aveillan can visually secure scarcely audible notes of everyday life with
the utmost sensitivity and certainty. He constantly celebrates the elevation of a motif from everyday life to the ﬁne line between ﬁgurative representation and abstraction, form and deconstruction,
existence and transience, art and life. MNEMO # LUX reveals Aveillan's departure from a realistic mode of representation in favour of a form of expression that is impressionistic, fragmentary and poetic: it
changes the familiar to the point of abstraction and at the same time is a mental panorama which inspires the viewer's powers of imagination and opens up the possibility of making the moment his or her
own. With his intuitive travel diary of the senses, Aveillan takes the viewer with him on a very personal, intimate and mysterious journey around the globe. English, German and French text. Fred Wilson
A Critical Reader An anthology of critical texts and interviews with the American artist Fred Wilson, this publication focuses on the artist's pivotal exhibitions and projects, and includes a wide range of
signiﬁcant texts that mark the critical reception of Wilson's work over the last two decades. Brought together for the ﬁrst time here, these reviews, interviews and essays are from sources that are largely
out of print. The texts are accompanied by a large section of full colour illustrations that show the artist's work from the early 1990s to present day. Concentrating on some of the most signiﬁcant moments
of Wilson's career, the book focuses on essays from exhibition catalogues such as Mining the Museum and Speak of Me as I Am – Wilson's installation in the American Pavilion at the 50th Venice biennale
exhibition – and interviews with the artist himself. He David Chandler and John Kippin He is a publication about fathers, memory and places. It brings writing by David Chandler together with images by
John Kippin. Both create an images based on memories of their own fathers. The two diﬀerent narratives wind their way in and out of one another, often oﬀering up unexpected echoes, or images and
situations that resonate strangely together. The reader is taken from place to place, through interior and exterior, and between past and present, in a way that, reﬂects not only personal histories but also
reveal something of a wider, social one. Overall the book aims to explore the ambiguities of texts and of images in revealing their stories and it has become an experiment in making a diﬀerent kind of
publication; one that synthesizes memory, prose and photography; that is personal, but public, truthful and recognizable, but ultimately grasping at that which is unknowable. Reconstruction Cultural
Heritage and the Making of Contemporary Fashion Over the past four years I've worked on a programme of events in Central and South Asia - New Silk Road - which explored the use of traditional
crafts skills and iconography from the region within contemporary practice. The next stage of this programme will be an exhibition of contemporary fashion from the UK which focuses on the work of
designers who incorporate elements of their cultural heritage within their work. 'Reconstruction' - which will open in Astana, Kazakhstan in May - celebrates the work of seven of the UK's leading fashion
designers. Their approaches diﬀer markedly, but I have selected work for this exhibition which demonstrates a shared philosophy: a skilful distillation of elements of their respective pasts - either personal
moments or a collective cultural heritage - to create contemporary garments with narrative. The Reclaim Book During 2010 Len Grant followed the Gorton Girls' Reclaim project, documenting the girls'
sometimes faltering but nevertheless steady progress until their 'graduation day', when they celebrated their achievement in front of friends and family. Power Up Female Pop Art Dumont The ladies of
Pop Art play with art in the Bad Girl manner between Pin-Up and consumerism. These unconventional and powerful works are determined by female sexuality and lust, the post-war economic miracle and
politics. Pop characterizes the humour and lightness of their attitude towards life. This book presents extraordinary women Pop artists. While it was mainly their male colleagues who have been celebrated
up to the present, Power Up – Female Pop Art now casts light for the ﬁrst time on prominent women artists. In the tension ﬁeld between Abstract Expressionism and Minimalism, ﬁguration and abstraction,
consumerism and capitalism criticism, the works by these artists certainly resemble those by their male colleagues in terms of material, subject matter and working method. But at the same time, a
speciﬁc female methodology, approach or interest is established based on exemplary works. The artists document and subjectify the post-war boom years, reﬂect the superﬁciality of consumerism and
meet mass taste as pioneering feminist positions in their pithiness, monumentality, the simple vocabulary of forms as well as the gaudy choice of colours, and nevertheless remain combative, critical and
extraordinary. Artists include: Evelyne Axell, Christa Dichgans, Rosalyn Drexler, Jann Haworth, Dorothy Iannone, Sister Corita Kent, Kiki Kogelnik, Marisol, Niki de Saint Phalle Exhibition Power up – Women
Pop Artists, Kunsthalle Wien, 5 November 2010 – 23 January 2011. McDermott & McGough "a True Story Based on Lies" Michaela Meise Ding Und Körper Walther Konig, Cologne Michaela Meise
works with the formats of video, drawing, performance and sculpture. She examines the principles of sculptural and architectural ordering, both from the perspective of their creative execution as well as
in relation to their political and social context.This publication focuses on two groups of work: while one of them is concerned with the inanimate object, the other is dedicated to the human body.English
and German text. Basketry Making Human Nature Sainsbury Centre for Visual Arts Basketry: Making Human Nature brings together traditional and contemporary basketry from Western Amazonia,
North America, Oceania, Africa, Japan, South-East Asia and Europe. The exhibition reveals the extraordinary uses of basketry technology and asks us to consider its place in human culture. Katharina
Sieverding testcuts projected data images ; [erscheint anlässlich der Ausstellung Dumont Katharina Sieverding is known for her self-portraits, large-format photographs and photographic
installations, dealing with the origins, production, encoding and suggestive impact of media images. This catalogue focuses on the installation 'Testcuts - Projected Data Images'. No. 26 Sandymount
Avenue Verlag Fur Moderne Kunst 'I've seen the Future and I'm not going' has been an appropriate motto for the duo David McDermott and Peter McGough's work and life style. The two artists have made
it their purpose in life to escape the dullness of today's everyday world with their dandyish attitude. The spirit of past centuries wafts through their aesthetic constructions: rural idyll instead of concrete,
silent ﬁlms instead of high-deﬁnition TV, a photo camera from the 1910s instead of a digicam. The two time-travelers' art unfolds as a meditation on the transitory character of things and the illusionary
nature of each here and now. This book focuses on McDermott and McGough's most recent photographic works produced after a historical printing process (cyanotype) and titled after their former home in
Ireland (26 Sandymount Avenue). The series is a picturesque portrait of their house, a veritable gesamtkunstwerk, which transfers Edgar Allan Poe's The Fall of the House of Usher into the twenty-ﬁrst
century. English and German text. The 80s Revisited From the Bischofberger Collection Dumont The 1980s saw a vibrant overhaul of both ﬁgurative and abstract painting, intensiﬁed by the raw
energies of street art and magniﬁed by the booming art economy and a larger culture of glitz and brashness. The Swiss art dealer Bruno Bischofberger dedicated himself to the art of this young, "wild"
generation and thus assembled one of the most signiﬁcant collections of 1980s art, acquiring key works by John Armleder, Miquel Barcelo, Jean-Michel Basquiat, Mike Bidlo, Francesco Clemente, George
Condo, Enzo Cucchi, Jirí Georg Dokoupil, Rainer Fetting, Peter Halley, Keith Haring, McDermott & McGough, Mühlheimer Freiheit, David Salle, Salomé, Kenny Scharf, Julian Schnabel, Philip Taaﬀe and Andy
Warhol. It is around Bischofberger's unsurpassed collection of these works that this massive volume is built. Assembled by Thomas Kellein, "The 80s Revisited" contains nearly 300 color plates of works by
these artists, and thus provides a deﬁnitive guide to that lively decade.
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