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KEY=WORK - ADKINS LYDIA
Women's Writing in Twenty-First-Century France Life as Literature University of Wales Press Women's Writing in Twenty-First Century France is the ﬁrst book-length publication on womenauthored literature of this period, and comprises a collection of challenging critical essays that engage with the themes, trends and issues, and with the writers and their texts, of the ﬁrst decade of the
twenty-ﬁrst century. PART ONE: Women’s Writing in Twenty-First-Century France: Trends and Issues 1. Women’s writing in twenty-ﬁrst-century France: introduction, Amaleena Damlé and Gill Rye 2. What
‘passes’?: French women writers and translation into English, Lynn Penrod 3. What women read: contemporary women’s writing and the bestseller, Diana Holmes PART TWO: Society, Culture, Family 4.
Vichy, Jews, enfants cachés: French women writers look back, Lucille Cairns 5. Wives and daughters in literary works representing the harkis, Susan Ireland 6. (Not) seeing things: Marie NDiaye, (negative)
hallucination and ‘blank’ métissage, Andrew Asibong 7. Rediscovering the absent father, a question of recognition: Despentes, Tardieu, Lori Saint-Martin 8. Babykillers: Véronique Olmi and Laurence
Tardieu on motherhood, Natalie Edwards PART THREE: Body, Life, Text 9. The becoming of anorexia and text in Amélie Nothomb’s Robert des noms propres and Delphine de Vigan’s Jours sans faim,
Amaleena Damlé 10. The human-animal in Ananda Devi’s texts: towards an ethics of hybridity?, Ashwiny O. Kistnareddy 11. Embodiment, environment and the re-invention of self in Nina Bouraoui’s lifewriting, Helen Vassallo 12. Irreverent revelations: women’s confessional practices of the extreme contemporary, Barbara Havercroft 13. Contamination anxiety in Annie Ernaux’s twenty-ﬁrst-century texts,
Simon Kemp PART FOUR: Experiments, Interfaces, Aesthetics 14. Experience and experiment in the work of Marie Darrieussecq, Helena Chadderton 15. Interfaces: verbal/visual experiment in new
women’s writing in French, Shirley Jordan 16. ‘Autoﬁction + x = ?’: Chloé Delaume’s experimental self-representations, Deborah B. Gaensbauer 17. Beyond Antoinette Fouque (Il y a deux sexes) and
beyond Virginie Despentes (King Kong théorie)? Anne Garréta’s sphinxes, Owen Heathcote 18. Amélie the aesthete: art and politics in the world of Amélie Nothomb, Anna Kemp 19. Conclusion, Amaleena
Damlé and Gill Rye Blue Eyes, Black Hair Pantheon A novel about a man who falls in love with a woman who reminds him of another man, whom he had loved in the past. The Cinema of Marguerite
Duras Multisensoriality and Female Subjectivity Visionaries Thinking Through F The writer Marguerite Duras was a key ﬁgure in post-war French cinema, pioneering innovations such as the
disjunction of ﬁlm and image, and the primacy given to voices, silence and music. Her multisensorial approach opened up new spaces for the female experience to be expressed. Although she worked with
some of the best French visual technicians and musicians of her time, critiques have often neglected the visual and sonic aesthetics of her ﬁlms, and their eﬀects on spectators. Drawing on theories of
embodiment and spectatorship, this book analyses the tactility and multisensoriality of Duras' ﬁlms, and how they relate to her female-centred perspective. The Documentary Imagination in
Twentieth-Century French Literature Writing with Facts Oxford University Press, USA Studying works by authors including Gide, Breton, Aragon, Yourcenar, Duras, and Modiano, this volume rethinks twentieth-century French literature and engages with the question of distinctions between the factual and the ﬁctional. The Stranger in Early Modern and Modern Jewish Tradition BRILL
"Angels are the ultimate stranger. They come from another world and have a special place in the art of the Russian Jewish painter Marc Chagall (1887-1985). In My Life (1923) the young Chagall recalls one
memorable night in Saint-Petersburg. Drifting into sleep in the corner of a room (all he could aﬀord) he suddenly saw the ceiling open and a winged being, surrounded by light and blue air, hovered above
him before disappearing through the ceiling again"-- The Lover, Wartime Notebooks, Practicalities Introduction by Rachel Kushner Everyman's Library A hardcover omnibus edition of the
French writer's most famous novel—the basis for the ﬁlm Memoir of War—alongside her fascinating wartime writings and a collection of intimate autobiographical essays. Marguerite Duras was one of the
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leading intellectuals and novelists of postwar France, but her wartime writings were not published in full until after her death. The Wartime Notebooks trace Duras's formative experiences—including her
diﬃcult childhood in Indochina and her harrowing wait for her husband's return from Nazi internment—revealing the personal history behind her bestselling novels. The Lover is the best known of these;
set in prewar Indochina, its haunting tale of a tumultuous aﬀair between an adolescent French girl and her wealthy Chinese lover is based on her own life. In spare and luminous prose, Duras evokes life on
the margins in the waning days of France's colonial empire, and the passionate relationship between two unforgettable outcasts. Practicalities is a collection of small and intensely personal pieces Duras
dictated near the end of her life. These deceptively simple meditations on motherhood, domesticity, sex, love, alcohol, writing, and more are witty, earthy, outspoken, and surprisingly fresh and relevant
today. Stolen Limelight Gender, Display and Displacement In Modern Fiction in French University of Wales Press Who has not, in a favored moment, ‘stolen the limelight’, whether
inadvertently or by design? The implications of such an act of display – its illicitness, its verve, its vertiginous reversal of power, its subversiveness – are explored in this book. Narrative crafting and
management of such scenarios are studied across canonical novels by Gide, Colette, Mauriac, and Duras, as well as by African Francophone writer Oyono and detective novelist Japrisot. As manipulated
within narrative, acts of display position a viewer or reader from whom response (from veneration or desire to repugnance or horror) is solicited; but this study demonstrates that display can also work
subversively, destabilising and displacing such a privileged spectator. As strategies of displacement, these scenarios ultimately neutralise and even occult the very subject they so energetically appear to
solicit. Powered by gendered tensions, this dynamic of display as displacement works toward purposes of struggle, resistance or repression. Writing U of Minnesota Press Celebrated writer Marguerite
Duras on the artistic process Transgression(s) in Twenty-First-Century Women's Writing in French BRILL Transgression(s) in Twenty-First-Century Women's Writing in French analyses the literary
transgressions of women’s writing in French since the turn of the twenty-ﬁrst century in the works of both established ﬁgures and the most exciting and innovative authors from across the francosphère.
Transgression(s) in Twenty-First-Century Women's Writing in French étudie les transgressions littéraires dans l’écriture des femmes en français depuis le début du XXIe siècle dans les œuvres de ﬁgures
bien établies aussi bien que chez les auteures les plus innovantes de la francosphère. The Ravishing of Lol Stein Pantheon The Ravishing of Lol Stein is a haunting early novel by the author of The
Lover. Lol Stein is a beautiful young woman, securely married, settled in a comfortable life—and a voyeur. Returning with her husband and children to the town where, years before, her ﬁancé had
abandoned her for another woman, she is drawn inexorably to recreate that long-past tragedy. She arranges a rendezvous for her friend Tatiana and Tatiana’s lover. She arranges to spy on them. And
then, she goes one step further . . . Practicalities Grove Press "It's the women who upset the applecart. Between themselves they talk only about the practicalities of life", declares Duras in this
collection of her transcribed conversations with friend Jerome Beaujour. Some of her free-ranging meditations are short and deceptively simple, while many are autobiographical and reveal her most
intimate thoughts about motherhood, her struggle with alcohol, her love for a young man, and more. The Erotics of Passage Pleasure, Politics, and Form in the Later Work of Marguerite Duras A
complete account of the ﬁction, ﬁlms and media work of Marguerite Duras since the ﬁlm Le camion (1977). Williams pursues a variety of theoretical approaches - psychoanalytic, comparative, rhetorical,
intertextual – emphasizing in each case the formal pleasures of Duras’s work. Ourika An English Translation Modern Language Association John Fowles presents a remarkable translation of a
nineteenth-century work that provided the seed for his acclaimed novel The French Lieutenant's Woman and that will astonish and haunt modern readers. Based on a true story, Claire de Duras's Ourika
relates the experiences of a Senegalese girl who is rescued from slavery and raised by an aristocratic French family during the time of the French Revolution. Brought up in a household of learning and
privilege, she is unaware of her diﬀerence until she overhears a conversation that suddenly makes her conscious of her race--and of the prejudice it arouses. From this point on, Ourika lives her life not as
a French woman but as a black woman who feels "cut oﬀ from the entire human race." As the Reign of Terror threatens her and her adoptive family, Ourika struggles with her unusual position as an
educated African woman in eighteenth-century Europe. A best-seller in the 1820s, Ourika captured the attention of Duras's peers, including Stendhal, and became the subject of four contemporary plays.
The work represents a number of ﬁrsts: the ﬁrst novel set in Europe to have a black heroine; the ﬁrst French literary work narrated by a black female protagonist; and, as Fowles points out in the foreword
to his translation, "the ﬁrst serious attempt by a white novelist to enter a black mind." The Dynamics of Gender in Early Modern France Women Writ, Women Writing Ashgate Publishing, Ltd. In
its six case studies, The Dynamics of Gender in Early Modern France works out a model for (early modern) gender, which is articulated in the introduction. The book comprises essays on the construction of
women: three in texts by male and three by female writers, including Racine, Fénelon, Poulain de la Barre, in the ﬁrst part; La Guette, La Fayette and Sévigné, in the second. These studies thus also take
up diﬀerent genres: satire, tragedy and treatise; memoir, novella and letter-writing. Since gender is a relational construct, each chapter considers as well speciﬁc textual and contextual representations of
men. In every instance, Stanton looks for signs of conformity to-and deviations from-normative gender scripts. The Dynamics of Gender adds a new dimension to early modern French literary and cultural
studies: it incorporates a dynamic (shifting) theory of gender, and it engages both contemporary critical theory and literary historical readings of primary texts and established concepts in the ﬁeld. This
book emphasizes the central importance of historical context and close reading from a feminist perspective, which it also interrogates as a practice. The Afterword examines some of the meanings of
reading-as-a-feminist. A Short History of French Literature OUP Oxford This book traces the history of French literature from its beginnings to the present. Within its remarkably brief compass, it
oﬀers a wide-ranging, personal, and detailed account of major writers and movements. Developments in French literature are presented in an innovative way, not as an even sequence of literary events
but as a series of stories told at varying pace and with diﬀerent kinds of focus. Readers can thus take in the broad sweep of historical change, grasp the main characteristics of major periods, or enjoy a
close appraisal of individual works and their contexts. The book is written in an accessible and non-technical style that will make it attractive to students and to all those who enjoy French Literature. The
Novel After Theory Columbia University Press Novels began to incorporate literary theory in unexpected ways in the late twentieth century. Through allusion, parody, or implicit critique, theory
formed an additional strand in ﬁction that raised questions about the nature of authorship and the practice of writing. Studying this phenomenon provides fresh insight into the recent development of the

2

Pdf Writers French Modern Duras Marguerite Of Works Later The In Form And Politics Pleasure Duras Marguerite Of Work Later The In Form And Politics Pleasure Passage Of Erotics The

7-10-2022

key=work

Pdf Writers French Modern Duras Marguerite Of Works Later The In Form And Politics Pleasure Duras Marguerite Of Work Later The In Form And Politics Pleasure Passage Of Erotics The

3

novel and the persistence of modern theory beyond the period of its greatest success. In this book, Judith Ryan opens these questions to a range of readers, drawing them into debates over the value of
theory. Ryan investigates what prompted ﬁction writers to incorporate and respond to theory nearly thirty years ago. Designed for readers unfamiliar with the complexities of theory, Ryan's book
introduces the discipline's major trends and controversies and notes the salient ideas of a carefully selected set of individual thinkers. Ryan follows novelists' adaptation to and engagement with
arguments drawn from theory as they translate abstract ideas into language, structure, and ﬁctional strategy. At the core of her book is a fascinating microstudy of French poststructuralism in its dialogue
with narrative ﬁction. Investigating theories of textuality, psychology, and society in the work of Don DeLillo, Thomas Pynchon, J. M. Coetzee, Margaret Atwood, W. G. Sebald, and Umberto Eco, as well as
Monika Maron, Alain Robbe-Grillet, Marguerite Duras, Marilynne Robinson, David Foster Wallace, and Christa Wolf, Ryan identiﬁes subtle negotiations between author and theory and the richness this
dynamic adds to texts. Resetting the way we think and learn about literature, her book reads current literary theory while uniquely tracing its shaping of a genre. The Crimes of Marguerite Duras
Literature and the Media in Twentieth-Century France Cambridge University Press One of the most celebrated authors of twentieth-century France, Marguerite Duras loved crime. Indeed,
criminal faits divers from the newspaper represented a key element in her literary project. Sensational news stories made their way into her novels, plays and screenplays, inspired numerous journalistic
pieces and media interventions, and even informed the way that she discussed her life and work in the press. The Crimes of Marguerite Duras oﬀers an innovative framework for analyzing Duras's literary
works and journalism as they relate to the mass media and broader cultural debates. Anne Brancky reveals how Duras's predilection for provocatively blurring the line between truth and ﬁction on various
media platforms helped make her a best-selling author and a public intellectual ahead of her time. Exploring the movement between serious literature and public scandal, this readable book aﬃrms
literature's abiding role in political debate and the public sphere. Emily Women Intellectuals in Post-68 France Petitions and Polemics Springer Accounts of public intellectuals in France and
French feminism have focused on a speciﬁc set of women thinkers overlooking some major women intellectuals. This book aims redresses this balance by studying these forgotten intellectuals creating a
cultural and theoretical re-evaluation of the gendered phenomenon of the public intellectual in France. Yann Andrea Steiner Archipelago Dedicated to Duras’ companion with whom she spent her last
decade of life, Yann Andréa Steiner is a haunting dance between two parallel stories of love and solitude: the love between Duras and the young Yann Andréa and a seaside romance observed – or
imagined – by the narrator between a camp counselor and an orphaned camper, a Holocaust survivor who witnessed his sister’s murder at the hands of a German soldier. Memory blurs into desire as the
summer of 1980 ﬂows into 1944. An enigmatic elegy of history, creation, and raw emotion. Women Intellectuals in Post-68 France Petitions and Polemics Springer Accounts of public intellectuals
in France and French feminism have focused on a speciﬁc set of women thinkers overlooking some major women intellectuals. This book aims redresses this balance by studying these forgotten
intellectuals creating a cultural and theoretical re-evaluation of the gendered phenomenon of the public intellectual in France. Writing Wounds The Inscription of Trauma in Post-1968 French
Women's Life-writing Rodopi Wounds rethinks the relation between trauma memory and narrative through readings of key ﬁctional, autobiographical and "autoﬁctional" texts by recent French women
writers. Summer Rain Biography and the Question of Literature in France Oxford University Press This book contains illuminating critical readings of some major French authors in the light of the
evolving relations between biography and literature. It oﬀers not just a history of French literature over a 300-year period, but also a discussion of biography - its forms, history, and functions - relevant to
anyone with an interest in biography. Choice Publication of the Association of College and Research Libraries, a Division of the American Library Association Avant-garde Orientalism The
Eastern 'Other' in Twentieth-Century Travel Narrative and Poetry Springer This study explores the work of Western avant-garde writers who traveled to and wrote about Asia and North Africa.
Though exoticist in outlook, many of these writers were also anti-colonialist and thus avoided some of the pitfalls of academic orientalism by assuming an aesthetics of diversity while employing strategies
of provocation and reciprocity. As a survey of works on travel (including essays, novels, poems, and plays), the book challenges or modiﬁes many postcolonial assumptions about Western writers on the
Orient: from the French Surrealists to the American Beats and even transnational authors of the new millennium. Through a synthesis of avant-garde, postcolonial, and travel literature theories, Avantgarde Orientalism works in the best tradition of comparative literary study to identify and analyze a distinct category of world literature. Vietnam and the Colonial Condition of French Literature U of
Nebraska Press Vietnam and the Colonial Condition of French Literature explores an aspect of modern French literature that has been consistently overlooked in literary histories: the relationship
between the colonies—their cultures, languages, and people—and formal shifts in French literary production. Starting from the premise that neither cultural identity nor cultural production can be pure or
homogenous, Leslie Barnes initiates a new discourse on the French literary canon by examining the work of three iconic French writers with personal connections to Vietnam: André Malraux, Marguerite
Duras, and Linda Lê. In a thorough investigation of the authors’ linguistic, metaphysical, and textual experiences of colonialism, Barnes articulates a new way of reading French literature: not as an inwardlooking, homogenous, monolingual tradition, but rather as a tradition of intersecting and interdependent peoples, cultures, and experiences. One of the few books to focus on Vietnam’s position within
francophone literary scholarship, Barnes challenges traditional concepts of French cultural identity and oﬀers a new perspective on canonicity and the division between “French” and “francophone”
literature. Writing Shame Gender, Contemporary Literature and Negative Aﬀect Edinburgh University Press Through readings of an array of recent texts - literary and popular, ﬁctional and
autoﬁctional, realist and experimental - this book maps out a contemporary, Western, shame culture French Scientiﬁc and Cultural Diplomacy Oxford University Press France has long pursued
active cultural and scientiﬁc diplomacy, historically aiming to both ensure and celebrate the international presence of France in language, culture, communication, higher education, and research. French
Scientiﬁc and Cultural Diplomacy asks whether such diplomacy is in danger. Examining the network of embassies, cultural institutions, and various agencies across a range of sectors, it asks whether and
how French diplomatic eﬀorts aimed at helping artists, cultural professionals, teachers, researchers, and intellectuals can be improved, arguing for a coherent foreign policy that better connects disparate
sectors and promotes stronger partnerships. The War A Memoir The extraordinary pages of The War, written in 1944 but ﬁnished in 1985, form a totally new image of the heroine of The Lover and,
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through her, of Paris during the Nazi occupation and the ﬁrst months of liberation. Married and living in Paris, part of a resistance network headed by Francois Mitterand, Duras is swept up in the turmoil of
the period. She tells of nursing her starving husband back to life on his return from Bergen-Belsen, interrogating a suspected collaborator, and playing a game of cat and mouse with a Gestapo oﬃcer who
is attracted to her. The result is a book as moving as it is harrowing--perhaps Duras's ﬁnest. The Sailor from Gibraltar Open Letter Books Disaﬀected, bored with his career at the French Colonial
Ministry (where he has copied out birth and death certiﬁcates for eight years), and disgusted by a mistress whose vapid optimism arouses his most violent misogyny, the narrator of The Sailor from
Gibraltar ﬁnds himself at the point of complete breakdown while vacationing in Florence. After leaving his mistress and the Ministry behind forever, he joins the crew of the Gibraltar, a yacht captained by
Anna, a beautiful American in perpetual search of her sometimes lover, a young man known only as the "Sailor from Gibraltar." Traces of War Interpreting Ethics and Trauma in Twentieth-century
French Writing Oxford University Press The legacy of the Second World War remains unsettled; no consensus has been achieved about its meaning and its lasting impact. This is pre-eminently the
case in France, where the experience of defeat and occupation created the grounds for a deeply ambiguous mixture of resistance and collaboration, pride and humiliation, heroism and abjection, which
writers and politicians have been trying to disentangle ever since. This book develops a theoretical approach which draws on trauma studies and hermeneutics; and it then focuses on some of the
intellectuals who lived through the war and on how their experience and troubled memories of it continue to echo through their later writing, even and especially when it is not the explicit topic. This was
an astonishing generation of writers who would go on to play a pivotal role on a global scale in post-war aesthetic and philosophical endeavours. The book proposes close readings of works by some of the
most brilliant amongst them: Jean-Paul Sartre, Simone de Beauvoir, Albert Camus, Charlotte Delbo, Paul Ricoeur, Emmanuel Levinas, Louis Althusser, Jorge Semprun, Elie Wiesel, and Sarah Kofman. No
More Seven Stories Press Sex, and death. All of Marguerite Duras's writings are suﬀused with the certitude that absolute love is both necessary (sex) ... and impossible to achieve (death). But no book
of hers embodies this idea so powerfully, so excessively, as No More (C'est Tout), the book she composed during the last year of her life until just days before her death. No More is literature shorn of all its
niceties, a shout from the depths of Duras's being, celebrating life in deﬁance of the death she knew had already entered her immediate future. In part, it is also Duras' raucous salutation welcoming
death. No More is a collection of words as pure as poetry and as full-throated as a ﬁsh-wife's call to market her wares, a disturbing and lasting challenge to any reader. Moderato Cantabile The Palace
of Dreams Arcade Publishing Translated from the Jusef Vrioni's French version of the Albanian original, this is the author's own vision of totalitarianism. Fictionalising Trauma The Aesthetics of
Marguerite Duras's India Cycle Peter Lang Pub Incorporated With Marguerite Duras being the most disputed French artist after World War II, symbolising trauma represents the most problematic
crux of contemporary trauma research. This book brings together these troublesome issues by way of integrating Duras's aesthetics and the challenge of working through major historical trauma. Starting
from the concept of an embodied mind as developed in current social neuroscience, the study illuminates the stylistic devices of the famous India Cycle that arose from Duras's relentless struggle with the
trauma of French colonialism. It reveals how converting trauma into ﬁction can become a powerful emotional strategy for surviving traumatic events, which may provoke necessary changes in our cultural
memory through collective sharing. The North China Lover Novel retelling the dramatic experiences of the author's adolescence - as previously described in the 1984 Prix Goncourt winning The Lover'.
Destroy, She Said A Novel Open Road + Grove/Atlantic In this classic novel by the bestselling author of The Lover, erotic intrigue masks a chillingly deceptive form of madness. Elisabeth Alione is
convalescing in a hotel in rural France when she meets two men and another woman. The sophisticated dalliance among the four serves to obscure an underlying violence, which, when the curtain of
civilization is drawn aside, reveals in her fellow guests a very contemporary, perhaps even new, form of insanity. Like many of Marguerite Duras’s novels, Destroy, She Said owes much to cinema,
displaying a skillful interplay of dialogue and description. There are recurring moods and motifs from the Duras repertoire: eroticism, lassitude, stiﬂed desire, a beautiful woman, a mysterious forest, a
desolate provincial hotel. Included in this volume is an in-depth interview with Duras by Jacques Rivette and Jean Narboni. Women’s Lives in Contemporary French and Francophone Literature
Springer The essays in this volume provide an overview and critical account of prevalent trends and theoretical arguments informing current investigations into literary treatments of motherhood and
aging. They explore how two key stages in women’s lives—maternity and old age—are narrated and deﬁned in ﬁctions and autobiographical writings by contemporary French and francophone women.
Through close readings of Maryse Condé, Hélène Cixous, Zahia Rahmani, Linda Lê, Pierrette Fleutieux, and Michèle Sarde, among others, these essays examine related topics such as dispossession, female
friendship, and women’s relationships with their mothers. By adopting a broad, synthetic approach to these two distinct and deﬁning stages in women’s lives, this volume elucidates how these signiﬁcant
transitional moments set the stage for women’s evolving deﬁnitions (and interrogations) of their identities and roles. Foucault at the Movies Columbia University Press Michel Foucault’s work on ﬁlm,
although not extensive, compellingly illustrates the power of bringing his unique vision to bear on the subject and oﬀers valuable insights into other aspects of his thought. Foucault at the Movies brings
together all of Foucault’s commentary on ﬁlm, some of it available for the ﬁrst time in English, along with important contemporary analysis and further extensions of this work. Patrice Maniglier and Dork
Zabunyan situate Foucault’s writings on ﬁlm in the context of the rest of his work as well as within a broad historical and philosophical framework. They detail how Foucault’s work directly or indirectly
inspired both ﬁlm critics and directors in surprising ways and discuss his ideas in relation to signiﬁcant movements within ﬁlm theory and practice. The book includes ﬁlm reviews and discussions by
Foucault as well as his interviews with the prestigious ﬁlm magazine Cahiers du cinéma and other journals. Also included are his dialogues with the noted French feminist writer Hélène Cixous and ﬁlm
directors Werner Schroeter and René Féret. Throughout, Foucault and those he is in conversation with reﬂect on the relationship of ﬁlm to history, the body, power and politics, knowledge, sexuality,
aesthetics, and institutions of internment. Foucault at the Movies makes all of Foucault’s writings on ﬁlm available to an English-speaking audience in one volume and oﬀers detailed, up-to-date
commentary, inviting us to go to the movies with Foucault.
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